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ACT I
THE SHADOW



NEPATHYE: pramadah! pramadah!
tatah pravisati pusp’| dvacaya|vyagrd, sa|karun’|autsukyam
dkarnayanti STTA.
SiTA: @nmahe, janami piajsahi me Vasanti viharadii—
NEPATHYE:
3.25 Sita|devya svalkaralkalitaih
$allaki|pallav’|agrair
agre lolah karilkalabhako
yah pura posito "bhit, [6ab]
SITA: 'Erp tassal—
PUNAR NEPATHYE:
vadhva sairdham payasi viharan
so ’yam anyena darpad

uddiamena dviradalpatina
sannipaty’ bhiyuktah. [6cd]

SITA: (sa/sambhramam kati cit padini dadbati) Sfja|utea,
parittaahi, parittaahi mama tam puttaam!smreim abhi-
niya, sa|vaiklavyam) thddhi, haddhi! taim jevva cira|
paricidaim akkharaim Pafcavadildamsanena mam ma-

nda|bhainim anubandhanti. ha ajjaluttalfmirchati)
TAMASA: (pravisya) vatse, samasvasihi samagvasihi.
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OFFSTAGE: Danger! Danger!

Enter stta engrossed in picking flowers and listening with
growing pity and anxiety.

sta: What, is it the voice of my beloved friend Vasdnti that
I’'m hearing?

STILL OFFSTAGE:

The elephant that long ago
Queen Sita raised as a calf
on shdllaki leaf tips picked by hand—

and how impatient it stood before her—
srtA: What about him?

STILL OFFSTAGE:

was busy playing with his mate
in the river when an elephant,
a wild bull, fell upon him

in the most brazen attack.

SITA: (in alarm taking a few steps forward) Husband, save
my little son, save him! (miming the return of her me-
mory; crestfallen) Oh dear god, the sight of Pancha-va-
ti has brought back to me, cursed as I am, those words

familiar from long ago. Oh my husband! (falls fainz)

Enter TAMasa: My child, compose yourself, I beg you.
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RAMA'S LAST ACT
3.30 NEPATHYE: vimana|rja, atr’ diva sthiyatam.

SITA: (dsvasya, sa/sidhvas|éllasam) Tnmahe, jala|bharidal
meha| manthara|tthanida|gambhira|mamsalo kudo nu
eso bharadi|nigghoso bharanto kanna|vivaram mam pi

manda|bhainim jhatti uddhisarei’
TAMASA: (safsmit|dsram) ayi, vatse,

a|parisphutalnikvane
kutastye ’pi tvam idrsi
stanayitnor mayar” iva

cakit'|dtkanthitam sthita? [7]

sitA: 'bhaavadi, kim bhanasi, «a|paripphudam» ti? mae una

sara|sanjoena paccabhianidam ajjalutto jjevva vaharadi—

3.35 TAMASA: §rlyate: «tapasyatah $udrasya danda|dharan’|4r-

tham Aiksvako raja Janasthanam agatah» iti.
sita: 'drthia a|parihinalraaldhammo kkhu so raiq
NEPATHYE:

yatra druma api mrga api bandhavo me
yani priya|sahalcara$ ciram adhyavatsam,
etani tani bahu|nirjharalkandarani

Godavari|parisarasya gires tatani. [8]

i - . -
An ancestor of Rima; the name is also used for Rama’s dynasty.
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ACT III: THE SHADOW
OFFSTAGE: King of chariots, station yourself right here. 3.30

SITA: (7regaining her composure; with a flash of panic) Why,
how is it that this sound of human speech, rich and deep
as the low rumble of a water-laden cloud, should fill my
ears and all of a sudden unsettle* me, cursed as I am?

TAMASA: (smiling and crying at once) Ah my child,

How can someone like you become so uneasy and
wistful

ata sound so indistinct and uncertain, like a peahen
at distant thunder?

sita: Blessed one, why do you say “indistinct”? It can only
be my husband speaking, I recognize the sound of his

voice.

TAMasA: I've heard that an Ikshviku' king has come to Ja- 3.35
na-sthana to punish a Shudra for practicing austerities.

srtA: How fortunate the king has not renounced the prac-
tice of kingly dharma.*

OFFSTAGE:

A place where the trees and beasts themselves were
kinsmen,

where I sojourned so long with my beloved. ..

there are the mountain slopes by Goddvari

studded with caves, crisscrossed by rushing streams.
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RAMA’S LAST ACT

SITA: (dystvid) Th kadham, pabhada|canda|mandal’|avan-
dura|parikkhamaldubbalena darena aam nialsommalga-
mbhir’|anubhava|metta|paccabhiananio ajjajutto jjevva.

ta mam dharehiframasam dslisya mirchati)
TAMASA: (dhdrayanti) vatse, samasvasihi, samagvasihi.
3.40 NEPATHYE: anena Pafcavati|dar§anena

antar|linasya duhkh’|agner
ady’ 6ddamam jvalisyatah
utpida iva dhimasya

mohah prag avrnoti mam. [9]
ha, priye Janaki!
TAMASA: (svafgatam) idam tad asankitam guruljanen’ api.
SITA: (samdsvasya) th, kadham edam?—

3.45 NEPATHYE: ha devi Dandak”|Aranyal|vasa|priya|sakhi. ha Vi-

dehalrajalputri.

sita: hddhi, haddhi. mam manda|bhainim viharia amila-
nta|netta|niljuppalo mucchido jjevva. ha kadham dhara-
ni*|vatthe nirussiha|nisaham vipalhattho? bhaavadi Ta-
mase, parittaahi, parittaahi. jivavehi ajjaluttam {pida-
yoh patati)

i The Ganga.
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ACT III: THE SHADOW

SITA: (observing) Oh, what in the world... a form pale,
wasted, and weak as the disk of the moon at dawn but
with a gentle yet profound bearing all its own—the only
thing that enables me to recognize... yes, it must be my
husband. Take hold of me. (falls faint in TAMASAS em-
brace)

TAMASA: (holding her) My child, compose yourself, I beg
you.

OFFSTAGE: The sight of Pancha-vati

Rekindles now the fire of sorrow

that had long been dormant in my heart
but first, like a dense pall of smoke,

a delirium envelops me.

Oh my beloved Jénaki!
TAMASA: (aside) This is exactly what my guru feared.
SITA: (regaining her composure) Oh, how is this possible?

OFESTAGE: Oh my queen, beloved companion in my so-
journ in Ddndaka wilderness. Oh princess of Vidéha.

s1TA: Dear god, with my name on his lips—the name of
cursed me—his dark blue lotus eyes rolled back and he
fainted dead away. How can we leave him lying sprawled
upon the naked ground, friendless and helpless? Save
him, Témasa, save him. Bring my husband back to life.

(falls at her feet)
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RAMA’S LAST ACT

TAMASA:

tvam eva nanu kalyani
safjivaya jagat|patim.
priyalsparso hi panis te

tatr’ 4iva niyato bharah. [10]

sita: jdm bhodu tam bhodu. jadha bhaavadi anavedifsz/

sambhramam niskrantd)

tatah pravisati bhiimau nipatitah s|dsrayi STTAYA sprsyamid-

nah slahlad occhviso RAMAH.

3.50 SITA: (kim cit salharsam) ljjélll}e puno vi paccagadam via jivi-

dam telloassaq
RAMAH: hanta, bhoh, kim etat?

prascyotanam nu hari|candanalpallavanam?
nispidit’|éndulkaralkandalaljo nu sekah?
ataptaljivitalpunah|paritarpano me

sanjivan’|ausadhilraso nu hrdi prasikeah? [11]



ACT III: THE SHADOW

TAMASA:

But surely only you, my lovely child,
can bring the lord of the world back to life.
Beloved is the touch of your hand

and on it alone the entire burden rests.*

sita: Whatever will be will be. As the blessed one wishes.

(exit in alarm)

The scene opens on RAMA, collapsed on the ground, being stroked
by the weeping ST, and recovering with an expression of

bliss.

SITA: (with muted joy) 1 feel as if the life of the entire uni- 3.50

verse has returned.
rRAMA: But, what is happening here?

Is this some kind of distillation

of heavenly sandalwood leaves,

or are these droplets come from stalks
of moonbeams squeezed in a press?
Or is someone dripping on my heart,
to soothe again a life once burned,
the extract of the magic herb

that brings the dead back to life?
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3.60

RAMA’S LAST ACT

spargah pura paricito niyatam sa esa
safijivana$ ca manasah parimohanas ca,
santapaljam sapadi yah pratihatya mirchim

anandanena jadatam punar atanoti. [12]

SITA: (safsidhvasafkarunam apasrtya) ‘eltikam jevva danim

me bahudaram—

RAMAH: (upavisya) na khalu vatsalaya devy” abhyupapanno

’smi?
sita: thddhi, haddhi. kim ti ajjajutto mam bhanisadi’—
RAMAH: bhavatu, pasyami.

siTa: 'bhaavadi Tamase, osaramha! jadi diva mam pekkhi-
ssadi tado anlabbhanunnadalsannidhanena adhiam ma-

ma raa kuppissadi

TAMASA: ayi vatse, Bhagirathi|vara|prasidad devatanam apy

a|dréya samvret” Asi.
sita: @, atthi edam—
RAMAH: priye Janaki! nanu priye Janaki. ...

STTA: (sa/manyu/gadgadam) l;jljaluttal, a|sarisam khu edam
imassa vuttantassa{s’/dsram) aha va kim ti vajjamaia

jammantare vi puno a|sambhavida|laddha|damsanassa
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ACT III: THE SHADOW

Surely I am familiar with this

from long ago, this touch

that both restores my consciousness
and induces a deep delirium:

no sooner does it dispel the faintness
arising from my anguish

than it produces the stupefaction

of an absolute bliss.

SITA: (withdrawing in apprebension and pity) This is as far as
I should go for now.

RAMA: (taking his seat) Surely it cannot be that the queen in  3.55
her affection for me has come to my aid?

srtA: Oh dear, why should my husband be talking™ about

me now?
rama: Well, let me just look around.

srTA: Tdmasa, we must leave! If the king sees me he’ll be
furious I am here without his permission.

TAMASA: But dear child, the grace of Bhagi-rathi has made
you invisible, even to gods.

sita: Ah yes, you are right. 3.60
raMA: Beloved Jdnaki! Surely, beloved Jdnaki. ..

SITA: (her voice breaking with anger) My husband, really,
this is hardly in keeping with all that has happened.
(tearfully) But then why should I be so hard-hearted and
pitiless toward my husband when it is me, cursed me,
he’s affectionately addressing and when I never thought
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RAMA’S LAST ACT

mam jevva manda|bhiinim uddisia vacchalassa evvam|
vadino ajjaluttassa uvari niranukkosa bhavissam? aham

edassa hiaam janami, mama eso ttiq
RAMAH: (sarvato valokya, sajnirvedam) ha, na ka$ cid atra.

sita: ‘bhaavadi Tamase, tadha nikkaranalparicciino vi eda-
ssa evvam|vidhena damsanena kilisio via me hia’[avattha

tti na anamiy—
3.6s TAMASA: janami vatse, janami.

tatalstham nairasyad,
api ca kalusam vipriyalvasad,
viyoge dirghe smif
jhatiti ghatanat stambhitam iva,
prasannam saujanyad,
dayitalkarunair gadhalkarunam,
dravilbhitam premna

tava hrdayam asmin ksana iva. [13]
RAMAH: devi,

prasada iva murtas te
sparsah snel’|ardral$italah
ady’ 4py anandayati mam.

tvam punah kv’ 4si, nandini? [14]
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ACT III: THE SHADOW

for a moment that I would see him again,* not even in

a future life? I know his heart—as he knows mine.
RAMA: (looking all around; despondently) No, no one is there.

srta: O Tdmasa, though he disowned me like that so
groundlessly, when I see him in this state my heart reacts

in ways I cannot understand.
TAMASA: | know, my child, I know. 3.65

Cold because of your despair,

bitter because of his unkindness,

in a state of near paralysis

at meeting after long separation;

forgiving because of your goodness,

with deep sympathy for all your husband’s pathos,
melted by love—such is your heart

and all, it seems, in a single moment.
raMa: O my queen,

Your touch is like forgiveness incarnate,
cool as it is and moist with love.
It is there to delight me in spite of all—

but where are you, my heart’s delight?
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3.75

RAMA’S LAST ACT

sita: edle kkhu de a|gidha|damsida|sineha|sahaa anandal
nisandino Sitamaa ajja|uttassa ullava janam paccaena ni-

kkarana|pariccaalsallido vi bahulmado me jammalliho4

RAMAH: atha va kutah priyatama? niinam sankalp’|Abhyasa]

patav’|6padina esa Raimasya bhramah.
NEPATHYE: pramadah! pramadah!

Sitaldevya sva|kara|kalitaih
$allaki|pallav’|agrair
agre lolah karilkalabhako
yah pura posito ‘bhit, [15ab]

RAMAH: (safkarun Jautsukyam) kim tasya?
PUNAR NEPATHYE:

vadhva sairdham payasi viharan
so 'yam anyena darpad
uddamena dviradalpatina
sannipaty’ Abhiyukeah. [15cd]
sita: kb danim abhiujjissadii
RAMAH: kv’ 4sau, kv’ 4sau duratma yah priyayah putrakam
vadhal|dvitiyam abhibhavati? (usthisthati)

VASANTI: (pravisya, sambhrintd) katham, devo Raghu|nan-
danah?
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ACT III: THE SHADOW

sITA: My husband’s protestations over Sita are filled with a
deep affection and overflow with love’s bliss. To believe
them is to make me think that being born was worth
it—however sharp the arrow of having been ground-
lessly disowned.*

RAMA: But then, what would my beloved be doing here? 3.70
This is a pure delusion on Rama’s part, brought on by
his long-honed skill in wishful thinking.

OFFSTAGE: Danger! Danger!

The elephant that long ago
Queen Sita raised as a calf
on shdllaki leaf tips picked by hand—

and how impatient it stood before her—
RAMA: (with growing pity and anxiety) What about him?

STILL OFFSTAGE:

was busy playing with his mate
in the river when an elephant,
a wild bull, fell upon him

in the most brazen attack.
s1ta: Who can come to the rescue now? 3.75

rAMA: Where’s the wretch that dares assault my beloved’s
little son and his mate? (stands up)

Enter vasANTI in alarm Can it be king Raghu-ndndana?
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3.85

RAMA’S LAST ACT

sita: Khham, piajsahi me Vasanti
VASANTIL: jayatu devah.
RAMAH: (nirdpya) katham, devyah priyalsakhi Vasant.

VASANTIL: deva, tvaryatam, tvaryatam. ito Jatayul|$ikharasya
daksinena Sita|tirthena Godavarim avatirya sambhava-

yatu devyah putrakam devah.
sita: 1 tada Jaddo. sunnam tue vina Janatthinam

RAMAH: ahaha, hrdaya|marmalcchidah khalv ami kath”|6d-

ghatah.
VASANTT: ita ito devah.

siTa: 'bhaavadi, saccakam jevva vanaldevada vi mam na pe-

kkhandi

TAMASA: ayi vatse, sarva|devatabhyah prakrstam ai$varyam

Mandakini|devyah. tat kim ity asankase?
sita: '@do anusaramha
parikramatah.

RAMAH: bhagavati Godavari, namas te.

i The Ganga.
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ACT III: THE SHADOW

sitA: Why, it’s my beloved friend Vasdnti.
vASANTL: Long live the king.

RAMA: (looking) Why, it's the queen’s beloved friend Vasdn- 3.80

ti.

vasAnTI: Hurry, my lord, hurry. If you head out from here
and go down to the Goddvari by Sita’s Ford to the south

of Jatdyus’ Peak you will see the queen’s little son.
stta: Oh father Jatdyus. Without you Jana-sthana is empty.
rAMA: Ah, allusions that tear at my heart’s soft core.
vASANTL: This way, my lord, this way.

siTA: Blessed one, it’s really true, even the forest deities can’t 3.85

se€e me.

TAMASA: Dear child, Manddkini’s' power far surpasses that

of all other deities. There’s no need to worry.
sITA: So let’s follow behind.
The two walk about.

RaMA: Blessed Goddvari, homage to you.
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RAMA’S LAST ACT

3.90 VASANTI: (nirdpya) deva, modasva vijayina vadhi|dvitiyena

devyah putrakena.
RAMAH: vijayatam ayusman.
siTA: mmahe, idiso so samvutto
RAMAH: devi, distya vardhase.

yen’ ddgacchad|bisalkisalayal
snigdhaldant’[ankurena
vyakrstas te, su|tanu, lavali|
pallavah karnajmalat
$0 'yam putras tava madajmucam
varananam vijeta
yat kalyanam vayasi tarune
bhajanam tasya jatah. [16]

3.95 sitA: @viutto danim dih’|ad imae sommaldamsanie bho-
duD

RAMAH: sakhi Visant, pasya pasya. kant” |Anuvreti|catur-
yam apy ardham $iksitam vatsena:

li”|6tkhata|mrnalalkandalkavalal
cchedesu sampaditah
pusyat|puskaralvasitasya payaso
ganduisalsankrantayah
sekah $ikarina karena vihitah
kimam virime punar
na snehad anlarala|nalajnalini]
patr’|atapatram dhrtam. [17]
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ACT III: THE SHADOW

VASANTL: (looking) My lord, rejoice that the queen’s litde 3.90
son along with his mate has won the day.

RaMA: Victory and long life to him.
sITA: My, how big he’s grown.
RAMA: My queen, how fortunate you are.

That son of yours, my lovely wife,

who once would pluck the /dvali leaf

from behind your ear with his budding sprout
of a tusk glossy as a lotus petal

has now won a victory

over rutting bull elephants—

clearly he continues to enjoy

the good fortune of his childhood.

sITA: Long may he live and from this day on may he never 3.95
be separated from his kindly mate.

RaMA: Look, friend Vasdnti, look: The child has almost
learned the art of deferring to his beloved.

In the intervals between her chewing morsels
of lily stalks dug up in play,

he offers her mouthfuls of water scented
with just-blooming lotuses,

spraying water from his drop-filled trunk.
And yet at rest he fails to show

the proper concern by shading her

with the leaf of a straight-stemmed lotus.*
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RAMA’S LAST ACT

sita: 'bhaavadi Tamase, aam dava idiso jado. te una na ana-

mi Kusa|Lava ettikena kalena kidisa via honti—
TAMASA: yadréo 'yam tadréau tav api.

3.100 SITA: Tdisi aham manda|bhiini jae na kevalam nirantaro

ajjaluttalviraho putta|viraho vig
TAMASA: bhavitavyat” éyam idrsi.

sita: Klm va mae pasidae jena tadisam pi mama puttaka-
nam isi|kalida |viralalkomala|dhavala|dasan|ujjalalkavo-
lam anubaddha|muddhalkaalivihasidam nibaddha|kaal
sihandaam amala|muhalpundarialjualaam na paricum-

bidam ajjajuttena—
TAMASA: astu devata|prasadat.

sita: 'bhaavadi Tamase, edini avaccalsambharanena ussasi-
dalpanhudaltthani tanam ca piduno sannidhanena kha-

na|mettam samsarini mhi samvutta—

3.105 TAMASA: kim atr’ Ocyate? prasavah khalu prakarsa|paryan-
tah snehasya. param ¢’ Aitad anyonya|sam$lesanam pi-
troh.

antah|karanaltattvasya
dampatyoh snehalsamsrayat
anandalgranthir eko yam

apatyam iti badhyate. [18]
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ACT III: THE SHADOW

s1TA: Tdmasa, when I see how much he has grown I think
about Kusha and Lava and what they might look like
after all this time.

TAMASA: They are just like him.*

sita: How cursed can I be to have been so cruelly separated

not only from my husband but from my sons as well.
TAMASA: So was it meant to be.

siTA: What good was having children if my husband will
never be able to kiss the faces of his sons—faces like
two fresh lotuses, shining with the glow of a few delicate
bright white teeth just appearing,* the innocent laughs

and lisps and tufted hair of childhood?
TAMASA: May the deities show their grace.

sITA: Tdmasa, at the mere memory of my children my
breasts swell with milk, and the presence of their father
makes me feel, for a moment, as if I were back among

the living.*

TAMASA: What is there to say? A child marks the highest
degree of love, and the source of the parents’ ultimate

bonding.

Because it is the common object of a couple’s love*
a child is a knot of bliss that ties their hearts
together.
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RAMA’s LAST AcT is one of the earliest theatrical
adaptations of Valmiki’s epic masterpiece, and the
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